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DRURY LANE. her sojourn to the “ land of song,” 

Pacini’s Sappho, and the trium- where her trials had been submitted 
phant debuts of Miss Crara | 0 the severest judgments, even in 
Noveno, and Mrs. A. Suaw. Rome itself, was enought to elicit 
the eagerness of the — world 
to listen to her eloquent discourse 

gen ery pec alasaaeataasin in harmonic ssinabesi She has now 
returned to her native country and 

claimed an affirmation of the judg- 
ee RT ment that her high genius had won 
a al tg and the Midnight | Italy. She has passed that trying 
Roun. ordeal, and a judgment in her favor 
Friday.—No Performance. has been passed by a British audience 
Saturday—Sappho, and other Enter- | —by the warmest acclamations of 
tainments. one of the largest audiences we have 
As we predicted, Pacini’s grand opera | ever seen within the walls of Drury- 
of Sappho, and the appearances of ' lane Theatre. The opera in which 
oureminentand talented young coun- | the native prima donna made her in- 
trywomen, Miss Clara Novello and | teresting debut was selected as the 
Mrs. Alfred Shaw, were triumphant- 


Tuesday.—Sappho, and the Prisoner of 
War 





| 
| one in which Clara Novello gained 
ly hailed on Saturday last by the | the unanimous suffrages of the most 
most brilliant audience that ever | fastidious audience in the world— 
crowded the recesses of this splendid | that of Rome. The opera of Sap- 
national establishment. The musi- | pho was also admirably adapted for 
cal reputation of Clara Novello— | the present strength of the operatic 
the friend and pupil of the late Mali- | company engaged at this establish- 
bran—had long been known to us | ment—for it contained two leading 
here only as a concert singer, and female heroines, the one of whomis 
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as admirably suited for the rich and 


voluptuous contralto of Mrs. Alfred | 


Shaw as the other was for Miss No- 
vello—and the other parts were es- 
pecially adapted for the voices of II. 
Phillips and Allen, and thus Pacini’s 
New opera received great justice in 
the representation. The story of 
Sappho, the Lesbian poetess, is a 
fine subject for an opera; and her 
passion and her romantic death, 
from the fearful height of the Leuca- 
dian rock, afford scope for the exer- 
cise of the genius of both the drama- 
tist and the composer, 

The plot of the opera is of thril- 
ling interest, and Serle, the stage 


manager, has constructed the libret- | 


to with high poetic taste and judg- 
ment. The chief features of the 
story are the love of Sappho for 
Phaon—her desertion—the subse- 
quent discovery of her lover in the 
person of Climene—when, in the 
wildness of her despair, she dashes 
the nuptial altar to the earth—and 
for which impious crime she is con- 
demned to be thrown from the dizzy 
precipice of the Leucadian rock’ 
There are opportunities here for 
great musical expression, a flow of 
melody and grand harmonious com- 
binations, of which Pacini has avail- 
ed himself with the most powerful 
and happy effects. The leading 
motives of the opera are love in its 
fidelity and its despair; the revela- 
tion of a heart that is a sacrifice 
upon a shrine itself has reared ; the 
scenes describe the passion in all its 
beauty and its terror—exalting, vivi- 
fying, and destroying. Sappho liv- 
ed but for love and song—in them 
she made her home, her world, her 
heaven, 

We will now endeavour to give 
as ample as our columns will admit 
the progress of this splendid opera 
in its representation. Miss Novello’s 
first appearance was in the scene 
where Sappho first meets Phaon after 
his mind has been poisoned by the 


treacherous insinuations of Alcan- | combined. 
der. She is at first full of love and 


happiness, which Phaon’s treatment 
of her changes to grief and despair. 
The scene at once established Miss 
Novello’s position with the audi- 
ence. The first air, ‘* Morning has 
never dawned,” was given with 


| a beautiful expression of joy and 








hope; and her changes of passion, 
till she clung, in an agony of despe- 
ration, to the knees of her cruel 
lover, were expressed with the pow- 
er of an accomplished actress, ‘The 


| curtain fell on this scene amidst a 


tumult of applause, and Miss Novel- 
lo was vehemently called for. 

The second act discloses Mrs. A. 
Shaw as Climene, in splendid nup- 
tial attire and surrounded by her 
bevy of maidens. This is decidedly 
the most charming scene in the 
whole opera; and when Sappho en- 
ters, and the duet, “* Sweet tears de- 
void of agony,” is sung between 
Mrs. A. Shaw and the debutante, it 
is followed by a vehement encore 
surpassing in its warmth and force 
the celebrated duo in Semiramide, 
that was wont to be sung by Mrs, 
Shaw and Miss Adelaide Kemble. 
Sappho has thus introduced herself 
to the bride, and the sudden affec- 
tion of the two damsels for each 
other was represented with a sweet- 
ness which engaged the sympathies 
of the audience. In the nuptial 
scene, in which so much confusion 
is created by the appearance of Sap- 
pho, very powerful effects were pro- 
duced by the talents of the perform- 
ers. The contending passions of 
the persons interested are expressed 
in a concerted piece, which owed its 
effect chiefly to the admirable sing- 
ing of the performer. The paroxysm 
of phrensy in which Sappho casts 
down the altar, exhibits tragic pow- 
ers of avery high order. 

In the concluding scene of the last 
act the combined powers both of 
the music, the voices, the choral 
strength, and the ensemble of the 
artistes engaged, are magnificently 
Miss Novello’s singing 
and acting were surpassingly beauti- 
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ful. Sappho, surrounded by the 
priests of Apollo approaches the 
fatal precipice followed by a multi- 
tule of people, full of grief and 
consternation. Tler reason wanders, 
and in the midst of her desolation 
she sings a mournful melody accom- 
panied by a delicious harp obligato, 
that produced a thrilling sensation 
among the enthusiastic and crowded 
assembly, that had not been felt since 
the days of Pasta and of Mali- 
bran, ‘This splendid morceau was 
sung with consummate skill—with 
joy and brillianey on the surface— 
but with an under-current of the 
feelings of a broken heart which 
made it deeply touching. The last 
emotions of Sappho are those of love 
and tenderness. Her last move- 
ment—before the last of all—is to 
place Climene in the arms of Phaon; 
and she did it ina manner which, 
we are sure, drew tears from many 
a fair eye in the theatre. 

We have said enough to convince 
our readers that a more triumphant 
debut or a ‘* more decided hit” was 
never made than was made by Miss 
Clara Novello’s appearance in Sap- 
pho; and Mrs. Shaw's beautiful per- 
formance, not less than the prima 
donna’s, conduced to the entire suc- 
cess of Pacini’s opera, Henry Phil- 
lips was in excellent voice, and 
sang throughout with a feeling, ener- 
gy, vigour, and spirit that we had 
seen him exhibit years ago; but all 
caught the inspiration from the first- 
class pair of cantatrices, and even 
Allen was encored in a delicious air, 
and sang with so much feeling and 
expression that, save from Rubini, 
we never heard such a succession of 
rich and flowing melody. The ope- 
ra altogether was a perfect triumph, 
and its frequent repetition will prove 
its great attraction and its deserving- 
ly eminent popular merits. The or- 
chestra under the conduct of that 
maestro primo, T. Cooke, rivals Sig. 
Costa and his magnificent opera 
band; and in putting the opera on 
the stage Mr, fe hao 


isplay- 
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ed all the consummate taste and cor- 
rect judgment whieh have distin- 
guished his Shakspearian revivals. 
The hymeneal seene—the terror with 
which the assembly is filled when 
the altar is overthrown by the infu- 
riated poetess—and the final tableau 
where Sappho expiates her guilt by 
casting herself from the Leucadian 
rock, are unparalleled and magnifi- 
cent scenic glories, A combination 
of art has thus been brought to bear 
upon the destinies of Old Drury, 
that must realise profit and honour 
to its accomplished lessee—-and, after 
Easter, with his proffered offerings 
to British patrons of opera, support- 
ed by the best talent, headed by our 
two “ country-women ’—matchless 
in voices, science, and taste—not 
fearing the rivalry of foreign com- 
peers—with Shakspeare and Sheri- 
dan Knowles’ new play—and a new 
romantic piece—abundant success 
must flow—or the British public’s 
tastes and the attractions of the Bri- 
tish drama will be proved hopelessly 
defunct indeed. 


ITER MAJESTY’S TILEATRE. 
Tue performances at the opera this 
week have been a repetition of the 
Belisario, and La Sonnambula, and 
the ballet of La Giselle, with various 
other ballet attractions on Thursday 
evening for the benefit of Fanny 
Elssler, Fornasari, of whose vast 
merits we descanted at length in our 
last number, has played with in- 
creased success the old blind gene- 
ral, in which he made so intense an 
impression on the minds of all who 
heard him on the night of his debut. 
He is now proved to be one of the 
finest actors and singers that have 
ever been heard, even on _ these 
boards, where so many greattriumphs 
have been achieved ; and is already 
stamped in public favour as a great 
—an unexampled musical prodigy. 
In La Sonnambula with Mario (who 
made his first appearance for the 
season), the exquisite tenor, and the 
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graceful Persiani as Amina. 
sari also displayed his immense capa- 
bilities and perfectly rich and matur- 
ed tones with splendid effect—and, 
doubtless, this favourite and delici- 
ous opera will be repeated many a 
time and oft during this unparalleled 
auspicious season. Fanny Elssler’s 
benefit was profusely productive, 
if we may judge from the vast con- 
gregation in the opera colonade that 
could not obtain an entrance. ‘The 
steps of this celebrated danseuse ex- 
ecuted on this occasion were truly 
wonderful—they were executions of 
force and skill, such as are in the 
power of none but Fanny. And 
now we await the full glory of the 
opera ; for Grisi, Lablache, Mario, 
and Brambilla have arrived; and 
with the union of Fornasari’s pow- 
ers, will combine such a display of 
strength as never opera annals have 
in highest splendour ever before pre- 
sented. Mr. Lumley is indeed of 
all lessees the most fortunate. 





COVENT GARDEN. 
Monday. — Rob Roy, and Gustavus, 
Tuesday. — Guy Mannering, and Fra 
Diavolo. 

Wednesday. — Lady of the Lake, and 
Vol au Vent. 

Thursday.—Oberon, Wooden Leg, and 
Blue Beard. 

Friday. — Lady of the Lake, Cousin 
Lambkin, and Midas. 

Saturday.—Lady of the Lake, Turf, and 
Wooden Leg, 


WE are much grieved to see this na- 
tional establishment running to ruin 
daily; the pieces that are performed 
nightly, although of the legitimate 
cast, have no novelty, and it cannot 
be supposed the public wil! pay the 
prices of admission without some- 
thing further is done to induce them. 
We confess we are much surprised 
when we see such men as Bartley, 
Cooper, Harley and others who form 
a conspicuous part of the company 
play night after night to empty 

enches ; why do they not interfere 





in the management and endeavour to | We hear the proprietor is about mak- 


Forna- | alter this state of things? surely in 


numbers there is wisdom, and we 
feel assured with their exertions that 
a betier organization might be ac- 
complished. We have been expect- 
ing from one week to another to see 
the great singers that have been un- 
derlined in the bills for months make 
their appearance; but no, we are 
disappointed, and we now feel pretty 
well assured that they will not make 
their appearance this reason. Should 
anything occur worthy of our no- 
tice we shall not fail to communicate 
it to our readers and give an impar- 
tial account. 

Princess’s.—Mrs. Grattan has been 
playing here this week, and made 
her first appearance as Kate in Per- 
fection. We have had occasion to 
speak of this lady before in this cha- 
racter; suffice it to say, we never 
saw her to better advantage. This 
house suits her exactly; she seemed 
to us be lost on the stage of Co- 
vent Garden,—here she is quite at 
home. Wieland, Paul Bedford, and 
Wright will join the company at 
Easter, which will give life and soul 
to this really delightful place of en- 
chantment. The house has been 
nightly crowded with fashionables. 

O.ympic.—The giant, Freeman, 
and the dwarf, Nano, have been the 
leading features of the week here. 
As is generally the case at this season 
of the year, the house is rather scan- 
tily attended, although as we are led 
to understand, the season is rather a 
profitable one. A variety of pieces 
have been played this week for bene- 
fits, but we have no new ones to re- 
cord. 

Sapter’s Werts.—Benefits have 
been the order of the evening here. 
Miss C. Rankley was breeched the 
other evening, and played Romeo for 
her benefit. These things are excu- 
sable on such occasions, but we think 
at all times they are better avoided. 
The house was well attended, which 
of course was the principal object. 
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ing preparations for a real water piece | a most successful season on the 29th’ 


to be produced after Easter. Mr. J. 
Herbert’s benefit was very crowded, 
and a respectable audience applaud- 
ed him most enthusiastically. 

Apert SaLoon.—A melo-drama, 
not a new one, but a revival, has 
been brought forward here this week, 
called the Cattle-stealers. It is a piece 
well calculated to amuse the audi- 
ence here—it is full of hair-breadth 
escapes, and keeps the audience on 
the watch. Besides, there is a won- 
derful dog, who saves the life of his 
master, and sacrifices that of his 
greatest enemy. This cannot fail to 
draw the multitude—to say nothing 
of the actors. Mr. Broughton, how- 
ever, according to our notions, is su- 
perior to the dog, and plays ina very 
respectable manner; of Miss Ridg- 
way, there cannot be two opinions, 
she is not only useful, but very cle- 
ver; Herbert, as a half-witted Scotch 
lad is very good, and the piece upon 
the whole is amusing. 

Pym’s, Wixnson-st. — We visited 
this theatre on Thursday last, on 
which occasion the performances 
were Douglas and Othello Travestie. 
The part of Norval was played by 
C. Cowil, which we conceive to be a 
failure. Lady Rodolph was played 
by Mrs. Pym in an easy and digni- 
fied manner, and we only regret she 
was not better supported. 

The burlesque followed, in which 
J. Hall was exceedingly droll as Ro- 
derigo, his duet with Iago and ex- 
cellent bye-play were unanimously 
encored. This gentleman possesses 
a rich fund of comic humor and re- 
minds us of George Wild more than 
any person we know. Gunby as the 
Policeman was exceedingly “ racy.” 
The Othello of Benson was a very 
creditable performance and deserves 
our warmest praise.—On the whole, 
it is seldom we have seen an ama- 
teur performance go off better. 





COUNTRY THEATRICALS. 
From our Correspondents. 


Wissiacu.—This theatre terminated 





During the previous week, the Wreck 
Ashore, Make your Wills, Sudden 
Thoughts, Therese, Spectre Bride- 
groom, Raymond and Agnes, The 
Hunchback, Gwynneth Vaughan, 
&e. were produced. The last night 
was for the benefit of Mrs. Robertson 
who took her farewell of the stage as 
Lady Irwin in Every One Has His 
Fault, on which occasion her numer- 
ous friends flocked to the theatre to 
testify their respect for so old and 
valuable a servant. The future ma- 
nagement will, we believe, devolve 
on her son, who, we trust, when in 
his turn he retires, will have amass- 
ed a greater competency than has fall- 
en to the share of his talented and 
industrious parent. 


Lyny.—The performances com- 
menced here with Love’s Sacrifice, 
or the Rival Merchants; the part of 
Aylmer by Mr. Hoskins—Margaret, 
Miss Vining, both excellently well 
performed, which the audience testi- 
fied by their applause. Lafont was 
most admirably played by Mr. Coop- 
er, also St. Lo, by Mr, F. Vining, 
Delorme, Mr. Boyce, Friar Dominic 
Bellair, and Herminie, Mr, Gordon, 
At theend of the play, Mr. Hoskins 
and Miss Vining were called before 
the curtain, when flowers in abun- 
dance were thrown at the feet of Miss 
Vining. Cooper and Boyce were also 
called before the curtain, and ap+ 
peared amidst great enthusiasm. The 
theatre closed for the season on this 
evening. 


Leamincton.— The Management 
appear determined to “ star” it pretty 
well, during the season, which is 
now fast approaching to its close. 
Strickland, Buckstone, and Mrs. 
Fitzwilliam have been followed by 
the re-appearance of the first-named 
individual, accompanied by Madame 
Celeste and Webster. e believe 
it would be difficult to decide whe- 
ther the audience were most delight- 
ed with the graceful and richly dra- 
matic personation of foreign charac- 
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ter by Celeste, the truly comic hu- | in the same stern way as Weber ot 


mour of Strickland, or the peculiar 
versatility of talent displayed by 
Webster. On Wednesday, Victorine 
was produced with good effect, suc- 
ceeded by the new and pleasing dra- 
ma of Grandfather Whitehead, in 
which the principal character was 
sustained by Mr. Laws in so striking 
a manner as to call forth the general 
and repeated applause of one of the 
most fashionable and numerous audi- 
ences of the season. 

Mancurster.—A play, new to this 
stage, called the Avenger, was pro- 
duced on Saturday last; but not all 
the exertion of Mr. Butler, who had 
the weight of the whole piece on his 
shoulders, could carry it along suc- 
cessfully. Now and then, we hada 
sunny stream of poetry, but its lan- 
guage generally is inflated, and the 
construction of the plot upon a false 
principle, to say nothing of the blood 
letting, which is sufficiently exten- 
sive for a couple of melo-dramas. 
The farce of You can’t marry your 
Grandmother followed, exhibiting 
some really good acting on the part 
of Messrs. Roxby, and Davidge 





MUSICAL NOTES. 


DONIZETTI AS COMPOSER. 
In the musical world there are as 
many parties as in the political one. 
Some admire Rossini—some Weber 
—some Auber—some Bellini—and 
some Donizetti. The latter, how- 
ever, is now the fashion to admire 
—and the success of his Belisario 
and his new opera of Adelia, has 
evidently added to his popularity. 
Donizetti is beyond all the compo- 
sers for the circles of the Opera: he 
is the very man for those persons who 
think they like music; that is the 
music that prevents their thinking. 
You may look over the events of the 
day, laugh, gossip, do what you 
will to the music of Donizetti, using 
it as a mere pleasant accompaniment 
to your chit chat. He never com- 
mits any violence upon your feelings 





Mozart; he is too courtly, too 
polished to seize like a necromancer 
upon the hearts and imaginations of 
his hearers; no, it isenough for hin 
to tickle the ear, the brain is to him 
terra incognita. All this holds with 
Donizetti's last new elegance, Adelia. 
It is as like his other operas as a 
summer breeze is like to summer 
brecze. There is nothing through- 
out the whole work that shows the 
great master spirit—that carries away 
the hearer into an ideal region by the 
potent magic of sweet sounds—but 
all is smooth and carefully and beau- 
tifully harmonious. It streams on 
and on—but we carry nothing away 
with us. 
WEBER’S OBERON. 

Wuen Weber's Oberon was first pro- 
duced we were quite unworthy of it. 
The taste of the town has somewhat 
advanced since then; but, let the 
truth be told—even now we are far 
—very far below the cultivation ne- 
cessary to a perfeet appreciation of 
the wonderful qualities of its music. 
How massive are its choruses !—what 
poetry !—what profound, touching, 
exquisite melancholy in its melodies! 
What perfect expression !—what a 
rendering of the world about us by 
the charm of music, which, breath- 
ed by a master spirit, we feel to bea 
mighty and exalting power. Weber 
strikes upon the heartstrings. It is 
most unfortunate that this opera 
should have been introduced under 
the existing circumstances at Covent 
Garden some three weeks back, 
Miss Rainforth is a most delicious 
singer; but the linnet cannot sing 
the song of the lark. It more than 
taxed even the powers of Miss Paton 
(oh! the change of years! she who 
is now the self-mortifying nun at 
York) to grapple with that wondrous 
scena— Ocean, thou mighty mon- 
ster!” How, then, coulda triumph 
be expected from a revival of We- 
ber’s Oberon? However, managers 
are more for the “ benefits ” than the 
glories of opera and song. 
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MEMOIR OF Mrs. HONEY. 


We have to record the death of this 
lady, which took place at her resi- 
dence, No. 149, Albany-street, Re- 
gent's-park, on Sunday evening at 
8 o'clock, from the effects of violent 
inflammation, induced by over-exer- 
tion in her profession, and in a man- 
ner that greatly resembled the melan- 
choly decease of the late Miss Mur- 
ray, as far as regards the very brief 
period of each lady's illness Al- 
though bearing the name of Honey 
the deceased had given up her title 
to widowhood during the last four 
years, and was married to a gentle- 
man named Gaston. Mrs. Iloney’s 
last engagement was at the City of 
London Theatre, and her final ap- 
pearance was there on Saturday, the 
25th of March. She was the daugh- 


ter of Mrs, Young, an actress of | 


some repute, now engaged at the 
Eagle Saloon. ‘Vhe deceased was born 
on the 6th of December, 1817, and 
was therefore in her 26th year, 
Early in life she was initiated into 
the theatrical art, and was engaged 
at Sadler’s-wells, the Olympic, Vic- 
toria, and Surrey Theatres, where 
she exhibited considerable ability 
under the name of Laura Bell. At 
the early age of 16 she formed a 
matrimonial alliance with Mr. Hon- 
ey, who was only two years her eld- 
er. The marriage was an ill-assort- 
ed one, and they parted shortly after. 
Mr. Honey was unfortunately drown- 
ed in a sailing party on the Thames, 
in the year 1835. Mrs. Honey was 
engaged at the New Strand Theatre, 
in 1833, where she first attracted 
public notice in the character of Li- 
lias, in Leman Rede’s drama of the 
Love of the Angels, when under the 
management of Mrs. Waylett. Her 
next remove was to the Adelphi, 
where she became highly popular in 
the burletta of Cupid, with the late 
John Reeve. Here she remained 
some seasons. Hernext engagement 
was at the Haymarket, at which thea- 
tre she opened in Buckstone’s farce 
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of the Open-House; from thence, 
having established herself as a pub- 
lic favourite, she visited nearly all 
the provincial theatres with great 
pecuniary advantage and eclat, and 
a few years back was lessee of the 
Nortonfolgate theatre. She has sub- 
sequently been engaged at the Hay- 
market and Queen’s, at the latter the- 
atre she was engaged to appear next 
Easter Monday. As an actress she 
belonged to no distinct class, yet her 
beautiful person, rich contralto voice, 
and arch humor, ensured the success 
of many of those comediettas and 
burlettas which are written for a 
popular favourite. She has left two 
children, one ten and the other three 
years old. 





Chit Chat. 


A Mr. Lenox, a bass singer, has made 
a great hit in Der Freischutz at Manches- 
ter. The Manchester Guardian states that 
he is as great as Staudigl—query ? 


As an almost unprecedented event in 
theatrical matters, we have much pleasure 
in being able to record, that the perform- 
ers at the Bath Theatre continue to re- 
ceive their full salaries, although we re- 
gret to add, the business is very unequal, 
and taken altogether by no means of are- 
munerative character. 


On Tuesday last, Mr. Braham made his 
appearance at Norwich for the first time 
since his return from America, to sing in 
aid of the Choral Society ; when, as may 
be expected, he was most enthusiastically 
welcomed. Miss Bassanator, who made 
such an impression at the time of the Fes- 
tival, also contributed her valuable ser- 
vices, 


Mr. and Mrs, Kean’s late engagement at 
Bath, did not produce the desired effect 
on the Treasury, while Messrs. Webster, 
Strickland, and Celeste proved highly 
profitable to all parties. 


A very inefficient portion of Batty’sstud 
have been doing wonders at Wisbeach, 
which neither their talent nor the manner 
in which things were got up at all de- 
served, 

The Dover Theatre is now occupied by 
amateurs, the proprietor having declined 
to continue to keep it open any longer, 











































































































































112 THEATRICAL 


his Icsses having far exceeded any other , 


season ever remembered. 


Extract of a letter from Mr. Braham to | 


the Editor of the Birmingham Advertiser, 
dated March 20, 1840:—I made my 
first appearance very early in life, at the 
age of 10, at the Royalty Theatre, in 
1787, and on this very day (my birth-day, 
March 20) I am 63.” It follows, there- 
fore, that instead of being an octogena- 
rian, as some folks assert, Mr. Braham 
was 66 on Monday, the 20th of March. 


A certain manager of a certain theatri- 
cal establishment has been on the conti- 
nent in search of novelties. A certain ac- 
tor affirms that the said manager has been 
in search of salaries, which, under exist- 
ing circumstances, if obtained, will in- 
deed be rare “ novelties.” 


Madame Albertazzi, Dorus Gras, and 
Dawareaux Cinti are daily expected from 
the Continent. What a rich musical sea- 
son is in prospect ! 

It appears that the amusing and ubiqui- 
tous artist, M. Jullien, after taking con- 
siderable trouble to get himself incarcera- 
ted, had very little trouble in getting him- 
self released again; for he only had to 
disturb Louis Philippe at his dinner by 
a letter which instantly induced the French 
monarch to desist from his meal, and sign 
an order for the Prince of Picoli. Bravo, 
Monsieur Jullien ! 


A theatrical wag observes that although 
the supplies are stopped at the Garden, 
there is no fear of the poor members of 
the company will starve so long as there 
is a * bun’ remaining with them. 


In this age of earthquakes, comets aeri- 
al ships, and other wonders, our credulity 
and faith are severely taxed. We have 
just heard of another scheme, novel in 
this country, but of daily occurrence in 
the American lakes, It is a floating The- 
atrical Steam Company, to perform on 
board between London Bridge and Graves- 
end during the coming season. In Ame- 
rica the experiment has proved both one 
of profit and success. 


Theatricals are in such a bad state at 
Shrewsbury that the theatre is advertised 
for sale. 





TO CORRESPONDENTS. 


Wells.—We believe the music of Sappho has 
never been introduced in this country till 
at Drury-lane on Saturday last. ¢ 


} 





JOURNAL, 


A Subscriber.—Mr. Broadhurst has played 
at the patent theatres. He made his ap- 
pearance at Covent Garden in the year 
18]] in Paul and Virginia. 

A Comedian.—Ask Mr. James at the Queen’s 
Theatre, or Mr. Douglas at the Maryle- 
bone, they are very likely. 

A Student.—If you have never played at a 
regular theatre, you had_ better try for a 
country engagement. We think the most 
prudent course would be to keep to your 
studies. 


I. O. U.—We do not know, but we will make 
the enquiry. 
ADVERTISEMENTS 
The Thames Tunnel 

S now Open to the Public as a Thorough- 

fare for foot Passengers, at ato%l of 
One Penny each, and is i]luminated as on 
the day of the Procession. : 

By orcer of the Board of Directors, 
J. CHARLIER, Clerk of the Company. 
Company’s Office, 2, Walbrook Buildings, City, 
March, 1843. 

N. B.—Steam Boats to Wapprine from 
Hungerford, Adelphi, Temple Bar, Black. 
friars Bridge, Old Shades, Old Swan, and 
Adelaide Piers, London Bridge, and Om- 
nibuses to Rotherhithe from Gracechurch 
Street and the West End. 





Madame Tussaud’s. 
APOLEON’S CELEBRATED MIL- 
ITARY CARRIAGE, taken at Water- 

loo; room magnificently fitted to show the 
decoration of the period, Engravings of his 
history, splendid Bust by Canova, the Cloak 
he wore at Marengo, the Sword of Egypt, 
the Standard given to his Guards, his Watch, 
gold Snuff-box, Ring, one of his Teeth, the 
Instrument that drew it, Tooth-brush, the 
Dress worn in exile, Dessert-service used by 
him at St. Helena, Counterpane stained wit! 
his blood, &c.; the greater part late the Ds. 

erty of Prince Lucien, Madame TUS- 
BAUD and SON’S EXHIBITION, Bazaar, 
Baker-street, Open from Eleven till Dusk 
and from Seven till Ten. Great Room, 1s; 
Napoleon’s Relics and Chamber of Horrors, 
6d. 


All communications for the Editor to be 
forwarded to the Printer, postpaid. 
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